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Introduction and Welcome 
 
We warmly welcome you to the church of St Peter Hungate in the heart 
of the medieval city of  Norwich, 
for this reconstruction of a lit-
urgy for the Feast of the Assump-
tion of the Blessed Virgin Mary, 
according to the pre-Reformation 
Use of Sarum.   The feast of the 
Assumption, celebrated on Au-
gust 15th, commemorates the 
long-held western tradition that 
on her death Our Lady was bod-
ily assumed into heaven and 
crowned as queen of heaven by 
Christ.  In medieval England it 
was the most important feast of 
Our Lady in the year and was a 
‘principal double’, equal in status 
to Christmas day, the Epiphany, 
Easter Day, Ascension Day and Whit Sunday.  It was commonly 
known as Lady Day in Harvest and it provided a well-deserved day off 
for workers amid the frenetic work of late summer. 
            Despite the importance of the feast, the liturgy you will witness 
today is probably the least complicated the Gild of Clerks has recon-
structed so far. It consists of a High Mass preceded directly by a festal 
procession around the interior of the church.  Please bear in mind that 
what you will witness today is not intended to be a polished liturgical 
performance, what we are aiming to present to you is the average late 
medieval parochial experience of the liturgy.  It is celebrated with care, 
but it might appear a bit rough around the edges.  You will notice that 
there is no polyphonic music during the mass; again we were striving 
for authenticity and as very few late medieval churches had the skill 
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About the Gild of Clerks 
The Gild of Clerks was established in 2001. It divides its work between 
antiquarian reconstructions of this kind and modern liturgical work, 
where we attempt to promote the aesthetic and ceremonial values of 
the ‘English Use’ in a contemporary Anglican context.  We have 
staged two previous medieval masses, both at All Saints, North Street 
in York.  The first in April 2002 was a mass of requiem with absolu-
tions of the Dead according to the Use of York.  The second in June 
2004 was a high mass and procession for Corpus Christi, again accord-
ing to the medieval Use of York.  The 2002 mass lead on to the publi-
cation, in 2005 by Spire Books, of Mass and Parish in late Medieval 
England: The Use of York edited by P S Barnwell, C Cross and A Ry-
craft, which has received wide critical acclaim.    
            If you are interested in our work or would like to be involved in 
a future event please contact our one of our officers: 
Dr Allan Barton: allan@allanbbarton.f2s.com 
John Hawes johnhawes@waitrose.com      



Mensae caelestis participles ef-
fecti, imploramus clementiam 
tuam, Domine Deus noster; ut 
qui festa Dei genitricis colimus, a 
cunctis malis imminentibus, ejus 
intercessionibus liberemur.  Per 
eundem Dominum nostrum Je-
sum Christum Filium tuum, Qui 
tecum vivit et regnat in unitate 
Spiritus Sancti Deus, Per omnia 
sæcula sæculorum. Amen 

Having been made partakers of 
thy heavenly table, we implore 
thy clemency, O Lord our God, 
that we who keep the feast of the 
mother of God, may through her 
intercession be delivered from all 
evils which beset us.  Through 
Jesus Christ thy Son our Lord, 
who liveth and reigneth with thee 
in the unity of the Holy Ghost, 
for ever and ever. Amen 

The priest sings: 
 
Dominus vobiscum                             The Lord be with you 
 
The choir responding 
 
Et cum spiritu tuo                               And with thy spirit 
 
The deacon sings:  
 
Ite, Deus creator, missa est                 Depart, God the creator mass is 
                                                            ended 
The choir responding:  
 
Deo gratias                                         Thanks be to God 

The priest bows and standing before the altar says a private collect.  
He rises and makes the sign of the cross on his face.  All the ministers 
bow and the altar party leave the altar.  The priest says the first four-
teen verses of St John’s Gospel as he leaves.   

 
Oremus 
 
He then sings the postcommunion:  

base or manpower to run to polyphony, we decided that the mass 
would be better sung entirely to plainchant.        
            The Use of Sarum which we are reconstructing in this mass, is 
a variant of the Roman Rite.  It originated in Salisbury, where by tradi-
tion it was codified in the eleventh century by St Osmund for the Nor-
man Cathedral of Old Sarum.  It probably evolved, in reality, at the 
newly built Salisbury Cathedral in the thirteenth century.   By the early 
sixteenth century, the period in which this reconstruction is set, the Use 
of Sarum was the dominant liturgical use of the Canterbury province 
and was adopted by the majority of the dioceses in the province, in-
cluding Norwich, that did not have their own native use. The Sarum 
Use had a very strong international reputation as one of the most visu-
ally elaborate variants of the Roman Rite.  The Use was finally abol-
ished at the introduction of the First Prayer Book in 1549 and although 
revived briefly in the reign of Mary, it was abolished yet again in the 
first year of Elizabeth’s reign.    
 
Dr Allan B. Barton, MA, PhD 
President of the Gild of Clerks 
 
 
The Structure of the Service 
 
The service you will witness today is divided into two parts.  As this is 
a major feast of the year, the service starts with an elaborate festal pro-
cession, which moves from the altar around the inside of the church 
and outside if it’s dry.  During the procession the choir sing a number 
of plainchant responsories reflecting the theme of the day and taken 
from the Sarum Processional.  The procession stops for a moment at 
the chancel step, where a collect is sung, before returning to the altar.   
            Then we go straight into the second, the principal part of the 
service, a Mass, or Eucharist, celebrated in honour of Our Lady.  The 
mass on this occasion is a ‘high’ mass, which means that the priest is 
assisted in his celebration by two additional ministers, in lower orders 



the deacon and subdeacon.  The deacon’s duty is to directly assist the 
priest during mass, and to prepare the altar.  In the late Middle Ages 
the deacon was often known as the gospeller, as his other main liturgi-
cal function was to sing the gospel. The subdeacon’s role is very simi-
lar, he assists the deacon at the singing of the gospel and prepares the 
elements of bread and wine for consecration. His main liturgical func-
tion is to sing the epistle, so he was often known as the epistoller. 
            The mass itself is divided into two distinct parts, the Ordinary 
and Canon. The Ordinary of the mass starts with a period of prepara-
tion with the confession of sins and thanksgiving, moving through to a 
liturgy of the word with readings from scripture (the Gospel and the 
Epistle) and then an offertory, during which the elements of bread and 
wine are brought to the altar.  The final elements of the Ordinary, the 
Proper Preface, the Sanctus and Benedictus, act as an introduction to 
the Canon or Still-Mass, the most solemn part.  The Canon, which is 
mostly said silently by the priest at the altar, is centred around Christ’s 
words of institution from the Last Supper, which according to the me-
dieval doctrine of Transubstantiation, consecrated the elements of 
bread and wine and made them into the literal body and blood of 
Christ.  The Lord’s prayer, peace and then communion follow on from 
the consecration and the mass comes to a fairly swift end with a bless-
ing and dismissal.   
            Within the Ordinary and Canon are elements that are sung, 
some of which are invariable and some which vary in order to empha-
sise the particularly feast that is being commemorated.  The invariable 
parts, the Gloria in Excelsis, Credo in Unum Deum, Sanctus, Benedic-
tus and Agnus Dei, are sung to the plainchant setting Missa Alme Pater.  
The variable parts, which are proper to the day and are consequently 
known as the Propers, i.e. the introit, gradual, tract, offertory and com-
munion, are sung by the choir to plainchant settings peculiar to the Sa-
rum Use, which are taken from a volume called the Gradual.  The col-
lect, proper preface and postcommunion, which are also proper to the 
day, are sung by the priest alone.  Usually in the western church the 

Beata viscera Marie virginis que 
portaverunt eterni patris filium. 

Blessed is the womb of Mary the 
Virgin, who bore the Son of the 
eternal Father.  

paxbrede, gives it to the deacon who offers it to the subdeacon for him 
to kiss. The deacon then takes the paxbrede into the quire and offers it 
to those who are there, in order of seniority.  He also goes into the 
nave and offers it to a number of the senior laity.  
            Meanwhile the priest, adoring the host, says a number of recep-
tion prayers and then receives the body of Christ.  He does likewise 
with the chalice before receiving the blood of Christ.  After receiving 
the elements he bows and prays, giving thanks for all the good the 
blessed sacrament gives.  Nobody else receives during mass.    
Having received the sacrament in both kinds, the celebrant goes to the 
right corner of the altar with the chalice in his hands, the Epistoller 
pours water and wine over the celebrant’s fingers to ensure there are 
no remnants of the sacrament on them.   He says appropriate prayers 
while this takes place.  Having consumed the contents of the chalice 
the priest places the chalice on its side resting on the paten.   As he 
does this he thanks God for cleansing power of the sacrament. He re-
turns to the right corner of the altar and washes his hands with water 
administered from a jug held by the subdeacon and a bowl held by one 
of the taperers.  As the priest washes the deacon takes the chalice and 
paten, sets it upright and covers it with one of the folded corporals. 
The priest then says and the choir sings the Communion proper:  

As the choir continue to sing the deacon takes the chalice and places it 
on the credence.  At the end of the Communion proper the priest makes 
the sign of the cross on his face and then turns to the people and sings:  

Dominus vobiscum                             The Lord be with you 
 
The choir responding 
 
Et cum spiritu tuo                                And with thy spirit 
 
He turns to the altar and sings: 



Pax Domini sit semper vobiscum       The peace of the Lord be always 
                                                            with you 
 
And the choir replying:  
 
Et cum spiritu tuo                               And with thy spirit 
 
The deacon and subdeacon approach the priest on his right side, the 
deacon standing closer to the priest than the subdeacon and they say 
privately together the Agnus Dei which the choir also sing:  

Agnus Dei, qui tollis peccata 
mundi: miserere nobis. 
 
Agnus Dei, qui tollis peccata 
mundi: miserere nobis. 
 
Agnus Dei, qui tollis peccata 
mundi: dona nobis pacem. 

O Lamb of God, that takest away 
the sins of the world: have mercy 
upon us.  
O Lamb of God, that takest away 
the sins of the world: have mercy 
upon us.  
O Lamb of God, that takest away 
the sins of the world: grant us thy 
peace.  

The priest makes the sign of the cross with a third part of the host and 
then places it into the chalice, he prays as he does so.  He then kisses 
the corporal on the right side and then the top of the chalice and after-
wards gives the kiss of peace to the deacon.  The priest then takes the 

Kyrie Eleison was part of the invariable element of the mass, but in the 
Sarum Use it was variable.  Sarum Kyries were ‘troped’ with addi-
tional texts.  For feasts of Our Lady Kyrie Deus Creator Omnium was 
used.  When a troped Kyrie was used, the dismissal at the end of mass 
varied too and incorporated the main text of the trope.  So the words of 
the dismissal today are: ‘Ite Deus Creator missa est’, i.e. ‘Go God the 
Creator mass is ended’.  
 
 
The altar party, the vestments they wear and the objects carried by 
the ministers and servers 
 
You will notice that all the ministers and attendant servers wear the 
same basic attire, over which are placed other vestments that differ ac-
cording to the rank of the wearer.  Over the cassock, the basic daily un-
dergarment of the clergy, is placed a long white undergarment called 
the alb, which is held in place by a rope girdle.  The alb is apparelled, 
i.e. has panels of coloured fabric, often embroidered, attached to the 
front and back hem, and to the cuffs of the sleeves.  At the neck is 
worn an amice a square of linen, which protects the richer vestments 
from dirt.  Its stiff 'collar' is in fact another apparel.  
            Over the alb the priest wears a stole, a long scarf-like strip of 
fabric, that is placed around his neck, crossed in front and secured by 
the girdle.  Usually a shorter strip of fabric, the maniple, is placed over 
his wrist, but the set of vestments we are using has no maniples.  The 
lack of maniples may be adding a bit of authentic regional flavour to 
the service as there is evidence some evidence in a group of monumen-
tal brasses made in Norwich that in some places the maniple and stole 
may have been omitted (see figure over).  For the procession the priest 
wears a silk cloak called a cope, but he replaces this the poncho-like 
chasuble, the traditional eucharistic vestment.  
            The deacon and subdeacon wear the same basic undergarments 
of alb and amice, but the deacon wears over that a dalmatic instead of 



the chasuble, and the subdeacon a 
tunicle.  These vestments are identi-
cal in form, although the tunicle of 
the subdeacon is often somewhat 
less elaborate.  Both deacon and 
subdeacon where the maniple, but 
only the deacon wears the stole, 
which he wears differently from the 
priest, over the left shoulder and tied 
at the waist on the right hand side. 
During the procession the subdea-
con carries the Text, an elaborate 
Gospel book. At the time of the ele-
vation of the host both deacon and 
subdeacon kneel behind the cele-
brant holding elevation torches and 
raise the bottom of the celebrant’s 
chasuble. 
The other members of the sanctuary 
party are now described in the order 
that they appear in the procession 
before mass.  Heading the proces-
sion is the virger, who wears a cas-
sock and a long white garment 
called a surplice, he holds a wand 
or verge.  He also carries a small 
hand bell, which he rings at the be-
ginning of mass and during the ele-
vation of the host.  Next, is the clerk 
or acolyte dressed in a tunicle and 
carrying a processional cross. The 
clerk is reponsible for overseeing 
the ceremonial of the mass and it he 

Norwich school brass commemorating 
a priest Adam Cutlawe, who died in 
1503.  He is wearing  a chasuble over 
an apparelled alb and amice, but inter-
estingly no stole or maniple.   
 
West Lynn, Norfolk.  

 

cedente beata et gloriosa semper 
Virgine Dei genitrice Maria, et 
beatis Apostolis tuis Petro et 
Paulo atque Andrea,cum omni-
bus sanctis,  

cession of the blessed, and glori-
ous, and ever-virgin Mary, 
mother of God, and of thy 
blessed apostles, Peter, and Paul, 
and Andrew, with all the saints,  

The deacon gives the paten to the priest and the priest kisses it.  He 
places it in front of his left eye, and then before his right eye and then 
he makes the sign of the cross with it over his face.  He then places it 
beneath the host, saying:  

Da propitius pacem in diebus 
nostris, ut, ope misericordiæ tuie 
adjuti, et a peccato simus semper 
liberi et ab omni perturbatione 
securi;  

Graciously give peace in our 
days, that aided by thy help and 
loving, we may both be ever free 
from sin, and secure from all dis-
quietude.   

The priest uncovers the chalice and holds the host over the chalice and 
breaks it into three portions, saying at the first fraction,  

Per eundem Dominum nostrum 
Jesum Christum Filium tuum,  
 
At the second fraction,  

Through the same our Lord Jesus 
Christ thy Son,  

Qui tecum vivit at regnat in uni-
tate Spiritus Sancti Deus,  

Who lives and reigns with thee in 
the unity of the Holy Spirit, God, 

The priest holds two broken portions in his left hand and the third in 
his right hand over the chalice and sings:  
 
Per omnia saecula saeculorum            For ever and ever  
 
The choir replying: 
 
Amen 

The priest makes three crosses inside the chalice with the third portion 
of the host, saying:  



Per omnia saecula saecolorum           For ever and ever 
 
The choir responding: 
 
Amen                           
 
He priest sings:  

Oremus. Præceptis salutaribus 
moniti, et divina institutione for-
mati, audemus dicere: 

Let us pray.  Admonished by 
saving precepts, and directed by 
divine institution, we are bold to 
say,  

The priest raises his hands and sings the Lord’s prayer (Paternoster), 
as he does so the subdeacon takes the paten from the clerk and hands it 
to the deacon, who, standing at the right hand side of the priest, holds 
it up at arms length above his head until the middle of the embolism.   

Pater noster, qui es in cœlis, 
sanctificetur Nomen tuum. Adve-
niat regnum tuum. Fiat voluntas 
tua, sicut in cœlo et in terra. 
Panem nostrum quotidianum da 
nobis hodie. Et dimitte nobis 
debita nostra, sicut et nos dimit-

Our Father, which art in heaven, 
hallowed by thy name.  Thy 
kingdom come.  Thy will be 
done in earth as it is in heaven.  
Give us this day our daily bread; 
and forgive us our trespassed, as 
we forgive them that trespass 

The choir add the final clause:  
 
Sed libera nos a malo.                         But deliver us from evil.  
 
The priest saying silently: 
 
Amen, followed by the following Embolism:  

Libera nos, quæsumus, Domine, 
ab omnibus malis, præteritis, 
præsentibus, et futuris: Et inter-

Deliver us, we beseech thee, O 
Lord, from all evils, past, pre-
sent, and future, and at the inter-

brings the chalice to the credence table during the Gloria, his hands 
wrapped in an offertory veil or sudary.  Two taperers follow the 
clerks directly, carrying processional candles, or lights.  Next in the 
procession and directly preceding the subdeacon is a thurifer , swing-
ing a thuribles or censer, which contains glowing charcoal on which 
incense is burnt. The  subdeacon, deacon and priest follow on directly 
and behind them is a banner bearer with a processional banner and then 
the choir.  The choir wear choir dress, i.e. cassock and surplices, but 
the two principal singers, the rulers of the choir, wear copes as well.  
There may be other clergy in quire, who follow on behind, all of whom 
will be wearing cassocks, surplices, hoods and tippets or black scarves.  
 
 
The Altar and its Arrangement and the Vessels Used During Mass  
 
The setting for the service is the high altar of St Peter Hungate at the 
eastern end of its fifteenth century chancel. The altar is adorned, as it 
would have been in the Middle Ages, with a frontal , a hanging to 
cover the front of the altar, and a frontlet , which hangs over the frontal 
at the top of the altar.  The top slab of the altar, the mensa, is covered 
by three linen cloths.  On the altar are placed a single pair of candle-
sticks, as was customary in Catholic Europe before the late sixteenth 
century. You will notice that there is no altar cross.  Altar crosses were 
fairly uncommon in the Middle Ages, mostly as the windows behind 
and images on either side of a window provided the devotional focus.  
The altar supports two cushions, one for the missal or mass-book, 
which contains the text of the service and other for the text or Gospel 
book.  Hanging from the ceiling over the pavement of the sanctuary is 
a pyx, a suspended vessel covered by a cloth or sindon, which contains 
the reserved sacrament.  
            On the south side of the pavement, below the high altar, is the 
sedilia, a row of seats occupied by the ministers during the reading of 
the Epistle and the singing of the Gradual.  The ministers sit in the 



sedilia in rank order - the priest occupying the eastern seat (the position 
of honour), with the deacon next to him and the subdeacon in the low-
est place. 
            Certain vessels and textiles are used during mass to contain the 
sacred elements of bread and wine and to protect them from contami-
nation.  Before mass they sit on a side altar, but during the early part of 
it they are brought to the sanctuary and sit on a shelf called the cre-
dence.  The two basic items are the chalice and paten.  The chalice, a 
cup of precious metal, contains the wine for consecration, while the 
paten serves as a lid for the chalice and supports the bread or host after 
it has been consecrated.  To transport the chalice to the credence and to 
wrap the paten up in at the beginning of the Canon, the clerk uses an 
offertory veil or sudary.  Before the chalice is placed on the altar a 
square of linen called the corporal is laid down.  A second corporal is 
placed on the chalice before and after the consecration of the elements 
to stop flies and dirt getting in to it.  The corporals are transported to 
and from the altar in a burse or corporal case, a hinged folder made of 
fabric to match the vestments worn by the ministers.  Lastly during the 
peace the priest transmits the kiss of peace to the people using an ob-
ject called a paxbrede (peace board), this is a wooden board on which 
is painted an image of the Crucifixion.  It has a handle on the back with 
which it is carried about by the subdeacon. Until required it sits on the 
altar.        
 
 
The Church of St Peter Hungate, Norwich  
 
The date of the foundation of St Peter Hungate is not known, but there 
may well have been a church here since Anglo-Saxon times. The 
‘surname’ Hungate (which differentiates the church from the other St 
Peters – Mancroft, Parmentergate, and Southgate) means the street of 
dogs; this was the street name until the mid-nineteenth century when it 
was changed to Princes Street. 

That I Lord never die within; 
And thou were of a maiden born, 
Suffer me never to be forlorn, 
But when that I shall hence wend, 
Grant me the bliss without end. 
Amen 
 
Replacing the host on the corporal making with it, as he does, the sign of 
the cross, the priest then uncovers the chalice and takes it in his hands. 
He bows and  continues with Christ’s words of institution.  He makes the 
sign of the cross over the chalice and as he says the following words he 
elevates the chalice for the congregation to see.  
 
Hæc quotiescunque feceritis,              As oft as you shall do these things, 
in mei commemorationem facietis.     do them in remembrance of me. 
 
The ‘sacring’ bell is rung again and the deacon and subdeacon raise the 
torches a second time.  
 
The deacon and subdeacon rise and get in line behind the priest.  The 
priest rubs his fingers over the chalice in case there are crumbs from the 
host, covers the chalice and than raises his arms in the manner of the 
cross and prays.  His prayer refers to the dual  purpose of the mass, as a 
commemoration both of Christ’s Passion and of his Resurrection and 
Ascension, and as a bloodless sacrifice offered to God from his own gifts 
to us.  He prays that God will look with favour on the sacrifice, just as 
he did on the sacrifices of Abraham and Melchizedek.   He asks that all 
who partake in the mass may be filled with God’s grace and heavenly 
blessings.  He then goes on to pray for the departed, naming those 
known to him personally and the benefactors of the church or altar.  
Beating his breast he goes on to pray for himself and the congregation 
and all ’sinners’ and beseeches God to grant all, through the merits of 
Christ, both forgiveness and in the next life fellowship with the apostles 
and martyrs.  As the canon comes to its close he uncovers the chalice 
and makes the sign of the cross over it with the host as he declares that 
all things are done through, with and in God and to the honour of the 
Holy Trinity.  He covers the chalice again and at he sings:    



gregation to see.  The deacon and subdeacon kneel on either side of the 
priest holding elevation torches and when the priest elevates the host 
they raise the torches and also lift the back of the chasuble to take the 
weight of the vestment from the priest’s shoulders.  At the moment of 
the elevation a ‘sacring’ bell is rung and the thurifer censes the host. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
At this moment it was customary for the congregation to greet the Lord  
with an elevation prayer of this sort:  
 
Jesu Lord, welcome thou be, 
In form of bread as I thee see; 
Jesu for thy holy name, 
Shield me to day from sin and shame.  
Shrift and housel, Lord, thou grant be both, 
Before that I shall hence go, 
And very contrition of my sin, 

            The tower is square, and was built of black flints in 1431, by 
Thomas Ingham. Its unusual pyramid cap was put on in 1906, when the 
tower had become so unsafe that the battlemented belfry stage was de-
molished.   The south porch was added in 1497, by Nicholas Ingham, 
who is buried in it. Its ceiling has four bosses – one for each Evangel-
ist.  The nave and transepts were totally rebuilt, as ‘a neat building of 
black flint’, by John and Margaret Paston in 1458, after they had ac-

quired the advowson from the College of St Mary-in-the-Field. A stone 
in a buttress near the north door records this – it shows a tree trunk 
without branches (= decay of the old church) with a new shoot (= the 
new building), together with the date of completion – 1460. The win-
dows are uniformly Perpendicular, and allow much light in to the 
building.  
            The chancel had been rebuilt in 1431 by Thomas Ingham  and 
was rebuilt again in 1604 after it had collapsed: it is of rough rubble, 
plastered over, contrasting with the fine work of the nave and transepts. 
Its windows are of an older pattern and have trefoil tracery in the 



heads. It is covered with pan-tiles, which date from the 1604 rebuild-
ing.  Both the north and the south doors are original – of about 1460 – 
and  are decorated with tracery which is similar to that in the windows. 
The nave roof is of low pitch, and angels with scrolls adorn it. There is 
a central boss, of Christ in Judgment,  
            There are two squints which give a view from the nave directly 
into the transepts. In the south transept is a niche for a statue of St John 
the Baptist, and John Paston was buried in front of it. The headstops on 
the window in the south transept are supposed to represent him and his 
wife.  In the north transept the doors to the rood-stair can be seen. The 
collapse of the chancel in 1604 demolished the rood-screen, and it was 
never been replaced.  
            The east window is filled with pieces of mediæval glass. 
Blomefield, writing in 1741,  says that much of the original glass sur-
vived in the chancel, but much was later lost through neglect. What re-
mains has been assembled in this window.  
            In the nineteenth century the church was one of the earliest to 
be affected by the Oxford Movement. The square pews were replaced 
by chairs, and the services took on a very ritualistic character, with 
candles, incense, and banners, and was ‘one of the most fashionable 
places of worship in Norwich’.  
            By the end of the century it was in a bad way: in 1888, the 
tower was so dangerous an order was served on the churchwardens. In 
1897, a large hole in the chancel roof was covered only by a tarpaulin. 
Although restored in 1906, the church was in bad state again by 1931, 
and was threatened with demolition. The Norfolk Archæological Trust 
raised money to repair it, and it was used as a museum of church art 
from 1936 until 1995. It was then used as a costume store for the 
Maddermarket Theatre, and since 2006 has been in the care of the 
Norwich Historic Churches Trust.  
 
Nicholas W. Groves, MA, BMus, FRHistS 
Trustee of the Norwich Historic Churches Trust 

At the end of the Proper Preface the deacon and subdeacon go up and 
stand on either side of the priest as he says the Sanctus and Benedictus.  
They bow when he does and cross themselves with him at the beginning 
of the Benedictus.  Afterwards they return to their steps in line behind 
the priest.  Meanwhile the choir sing the Sanctus and Benedictus. 

Sanctus, Sanctus, Sanctus, Domi-
nus Deus Sabaoth. Pleni sunt 
cœli et terra gloria tua. Hosanna 
in excelsis. Benedictus qui venit 
in nomine Domini. Hosanna in 
excelsis. 

Holy, Holy, Holy, Lord God of 
Hosts; heaven and earth are full 
of thy glory.  Hosanna in the 
highest.  Blessed is he that 
cometh in the name of the Lord. 
Hosanna in the highest.  

Then with his hands joined and eyes raised and while the choir con-
tinue to sing, he commences the Canon of the mass.  The canon is said 
inaudibly by the priest on behalf of the people.  In the first part of the 
Canon the priest prays initially that the Father will accept and bless 
the sacrifice and he makes the sign of the cross over the elements.  He 
prays for the church, for the Pope, the diocesan bishop, the king and 
all people, on whose behalf the mass is offered.  He may pray for indi-
viduals known to him who have asked for specific prayers.  He calls to 
mind the memory of the saints, particularly the Virgin Mary and asks 
for their prayers and protection.  He then asks that God will accept the 
sacrifice as the offering of the church and that in accepting, it God 
might give us peace and salvation.  Making the sign of the cross over 
the offering, he again asks for God’s blessing on it, that it might be 
transformed into the body and blood of Christ.  
 
The priest has now arrived at the most solemn part of the mass, in 
which the elements are consecrated.  He recalls the last supper and 
taking up the host he makes the sign of the cross over it and with the 
words: 
 
Hoc est enim Corpus meum                For this is my body    
 
the bread is transformed into the very body and blood of Christ.  At 
this moment (known as the sacring) the priest elevates the consecrated 
bread, the host (literally the victim), over his head for the whole con-



Priest:  
 
Gratias agamus Domino Deo             Let us give thanks unto our Lord 
nostro                                                  God 
 
Choir: 
 
Dignum et justum est                         It is meet and right so to do 
 
He turns back to the altar and sings the Proper Preface: 

Vere dignum et justum est, 
æquum et salutare, nos tibi sem-
per et ubique gratias agere, 
Domine sancte, Pater omnipo-
tens, Æterne Deus; Et te in as-
sumptione beatæ et gloriosæ 
semper Virginis Mariæ exsultan-
tibus animis laudare, benedicere, 
et prædicare: Quae et Unigeni-
tum tuum Sancti Spiritus obum-
bratione concepit, et, virginitatis 
gloria permanente, huic mundo 
lumen æternum effudit Jesum 
Christum Dominum nostrum; 
PER quem Majestatem tuam lau-
dant angeli, adorant dominatio-
nes, tremunt potestates, cœli 
cœloramque virtutes ac beata 
Seraphin socia exsultatione con-
celebrant. Cum quibus et nostras 
voces ut admitti jubeas depreca-
mur, supplici confessione dicen-
tes, 

It is very meet and right, and 
available for our salvation, that 
we should at all times and in all 
places give thanks unto thee, O 
Lord, holy Father, almighty ever-
lasting God.  And thee on the As-
sumption of the blessed and glo-
rious ever Virgin Mary ought we 
with exulting souls to praise, to 
bless, and to proclaim.  Who by 
the overshadowing of the Holy 
Ghost did both conceive thy 
only-begotten One, and in the 
abiding glory of virginity did 
shed upon the world the eternal 
light, Jesus Christ our Lord.  By 
whom angels praise thy majesty, 
dominions adore, powers trem-
ble, the heavens, and the heav-
enly hosts, and the blessed 
Seraphin unite in one glad voice 
extolling thee.  Together with 
whom, we pray thee, that thou 
wouldest command that our 
voices should have entrance, 
humbly confessing thee and say-
ing:  

Before the service starts the ministers walk to the altar in their outdoor 
dress and begin to vest.  The subdeacon puts on his amice, alb and tu-
nicle and the deacon his amice, alb and dalmatic.  Then both assist the 
priest as he puts on his amice, alb and cope.  As he vests the priest 
says, as a preparation, a series of prayers including the Veni Creator 
Spiritus, Psalm 42, the Lord’s Prayer and the Collect for Purity.  As he 
continues to vest the rest of the altar party, who have vested in another 
part of the church, come up to the high altar and join the ministers.  
When the priest has finished the prayers of preparation the deacon 
turns towards the people and sings:    

Order of Service 

Procedamus in pace.  
 
The choir respond: 
In nomine Christe. Amen 

Let us proceed in peace. 
 
The choir respond: 
In the name of Christ Amen. 

The festal procession moves off in the following order.  First the verger 
with his wand, then three clerks side by side carrying processional 
crosses, then two taperers with processional candlesticks, two thurifers 
side by side with censers, the subdeacon with the book of the Gospels, 
the deacon and then the priest.  Following behind the priest a clerk in 
a surplice carrying a processional banner, then the rulers of the quire 
in copes and then the people follow.  As the procession moves along 



the rulers of the quire sing the following responsories:  

Felix namque es sacra Virgo 
Maria et omni laude dignissima.  
Quia ex te ortus 
est sol justitiae, Christus Deus 
noster.   
 
V. Ora pro populo; interveni pro 
clero; intercede pro devoto 
femineo sexu: sentiant omnes 
tuum iuvamen, quicumque cele-
brant tuam sanctam Assump-
tionem. 
 
R. Quia ex te ortus est sol justi-
tiae, Christus Deus noster.   
 
 
Gloria Patri, et Filio: et Spiritui 
Sancto: Sicut erat in principio, et 
nunc, et semper: et in sæcula 
sæculorum. Amen. 
 
R. Quia ex te ortus est sol justi-
tiae, Christus Deus noster.   
 
 
 
Super salutem et omnem pulchri-
tudinem dilecta es e Domino, et 
regina caelorum vocari digna es.  
Gaudent chori angelorum, Con-
sortes et concives nostri.   
 
V. Valde te nos oportet venerari, 
quae tam sancta et intacta es 

For thou art happy, O sacred Vir-
gin Mary, 
and most worthy of all praise. 
Since out of thee hath arisen the 
sun of justice, Christ our Lord. 
 
V. Pray for the people, plead for 
the clergy, intercede for all 
women consecrated to God; may 
all who keep thy holy Assump-
tion feel now thy help and pro-
tection.   
 
R. Since out of thee hath arisen 
the sun of justice, Christ our 
Lord.  
 
Glory be to the Father and to the 
Son and to the Holy Spirit, as it 
was in the beginning is now and 
ever shall be world without end. 
Amen.  
 
R. Since out of thee hath arisen 
the sun of justice, Christ our 
Lord. 
 
 
 
 
 
 
 
 
 

The choir responds silently and then the priest facing the altar says: 
 
Oremus                                                Let us pray 
 
He then prays silently to himself the ’Secret’ prayer appropriate to the 
day, which ends with him singing: 
 
Per omnia saecula saecolorum            For ever and ever  
 
And the quire singing: 
 
Amen 
 
During the secret the deacon hands the offertory veil to the subdeacon 
who places it on the shoulders of the clerk, the paten is then passed 
from deacon, to subdeacon, to clerk.  The clerk stands behind the sub-
deacon holding the paten in this way until the Lord’s Prayer.   
 
The priest turns to the people and with his hands raised sings:  
 
Dominus Vobiscum                            The Lord be with you 
 
Choir responding: 
 
Et cum spiritu tuo                                And with thy spirit 
 
Priest:  
 
Sursum corda                                      Lift up your hearts 
 
Choir: 
 
Habemus ad Dominum                       We lift them up unto the Lord 



At the end of the Creed the priest 
turns to the people and sings:  
 
Dominus vobiscum 
 
And the choir respond: 
 
Et cum spiritu tuo.  

He then turns back to the altar and says the Offertory to himself, the 
choir singing it to plainchant:  

 
 
 
The Lord be with you 
 
 
 
And with thy spirit 

Diffusa est gratia in labiis tuis: 
proptera benedixit te Deus, in 
aeternum et in saeculum saeculi.  

Full of grace are thy lips, because 
God hath blessed thee for ever, 
even for ever and ever.  

While the choir are singing the deacon first takes the chalice and then 
the paten from the credence and gives them to the priest, kissing his 
hand each time.  The priest places them on the altar and elevating the 
chalice he silently prays a prayer of offering to the Trinity.  He then 
covers the chalice with the corporal and taking the censer from the 
deacon, he censes the offerings.  Handing the censer back to the dea-
con, he is censed by him and then kisses the text which is offered to him 
by the subdeacon.  Then the thurifer with the censer and the subdeacon 
with the text, go into the quire, where the senior priest is censed first, 
followed by the rulers of the choir and the rest of the choir individually 
in turn.  The subdeacon offers each the text to kiss.   Then returning the 
thurifer gives the censer to the deacon who censes the north side of the 
altar and the images and relics, while the priest washes his hands at 
the south side.  The priest returns to the altar and the deacon and sub-
deacon fall in line behind him.  He prays silently that the sacrifice he is 
about to make will be acceptable and kisses the altar and crosses him-
self.  He then turns to the people and in a low but audible voice says: 

Orate, fratres et sorores, pro me, 
ut meum pariterque vestrum ac-
ceptum sit Domino Deo nostro 
sacrificium. 

Brothers and sisters, pray for me, 
that my and your sacrifice may 
be alike acceptable to the Lord 
our God.  

virgo.   
 
R. Gaudent chori angelorum, 
Consortes et concives nostri.   
 
Gloria Patri, et Filio: et Spiritui 
Sancto: Sicut erat in principio, et 
nunc, et semper: et in sæcula 
sæculorum. Amen. 
 
R. Gaudent chori angelorum, 
Consortes et concives nostri.   

 
 
 
 
 
Glory be to the Father, and to the 
Son, and to the Holy Spirit: as it 
was in the beginning is now and 
every shall be: world without 
end. Amen. 

At the chancel step the procession stops and the rulers of the choir sing 
the following Antiphon, with versicle and response:  

Ascendit Christus super caelos et 
preparavit suae castissimae matri 
immortalitis locum; et haec est 
illa praeclara festivitas omnium 
sanctorum festivitatibus incom-
parabilis, in qua gloriosa et felix 
mirantibus caelestis curiae or-
dinibus ad aetherium pervenit 
thalamum, quo pia sui memorum 
immemor nequaquam existat.  
 
V. Exaltata es, sancta Dei geni-
trix.   
R. Super choros angelorum ad 
caelestia regna.  

 

Then the priest sings the following Collect:  

Oremus. Veneranda nobis, 
Domine, hujus diei festivitas 

Let us pray.  Let the honoured 
festival of today, O Lord, bring 



opem conferat sempiternam, in 
qua sancta Dei genitrix mortem 
subiit temporalem, nec tamen 
mortis nexibus deprimi potuit, 
quae Filium tuum, Dominum 
nostrum, de se genuit incar-
natum.  Qui tecum vivit et regnat 
in unitate Spiritus Sancti, Deus, 
per omnia saecula saeculorum. 
Amen.  

us continued aid; on which the 
holy mother of God underwent 
temporal death, yet could not be 
holden by the bonds of death; be-
cause she bare incarnate of her-
self thy Son our Lord.  Who li-
veth and reigneth in the unity of 
the Holy Spirit, God, Per omnia 
saecula saecolurum.  Amen. 

The procession enters the chancel and the ministers go directly to the 
sedilia on the south side of the altar, where the priest takes off his cope 
and exchanges it for the chasuble. The ministers then return to the al-
tar step, where the priest, deacon and subdeacon confess their sins pri-
vately to each other, then exchange the kiss of peace.  They then appo-
rach the altar; the priest kisses it and crosses himself. The deacon puts 
incense into the thurible, the priest blesses it and then he censes the al-
tar.  After that the deacon censes the priest and then the priest kisses 
the text of the Gospels presented to him by the subdeacon.  All this ac-
tion is covered by singing the rulers of the choir singing the Office or 
Introit, followed by Kyrie ‘Deus Creator’  

Officium et Psalmus (xliv. 1) 
Gaudeamus omnes in Domino 
diem festum celebrantes sub hon-
ore Mariae virginis: de cujus as-
sumptione gaudent angeli, et col-
laudant Filium Dei.   
Eructavit cor meum verbum bo-
num: dico opera mea regi. Gloria 
Patri at Filio et Spiritui Sancto: 
Sicut erat in principio et nunc et 
semper: Et in saecula saeculo-
rum.  Amen.  
 
Gaudeamus ...    

Office and Psalm (44.1) 
Let us all rejoice in the Lord, and 
celebrate this festal day in hon-
our of the Virgin Mary, at whose 
assumption the angels rejoice and 
praise the Son of God.  
My heart is inditing of a good 
matter: I speak of my works unto 
the king.  Glory be to the Father 
and to the Son and to the Holy 
Spirit: as it was in the beginning 
is now and ever shall be world 
without end. Amen. 
 
Let us rejoice ... 

Patrem omnipotentem, factorem 
caeli et terrae, visibilium om-
nium et invisibilium. Et in unum 
Dominum Jesum Christum, Fil-
ium Dei unigenitum, Et ex Patre 
natum ante omnia saecula: Deum 
de Deo, lumen de lumine, Deum 
verum de Deo vero, genitum, non 
factum, consubstantialem Patri, 
per quem omnia facta sunt. Qui 
propter nos homines et propter 
nostram salutem descendit de 
coelis. Et incarnatus est de 
Spiritu Sancto ex Maria virgine, 
et homo factus est. Crucifixus 
etiam pro nobis sub Pontio Pi-
lato, passus et sepultus est. Et 
resurrexit tertia die secundum 
Scripturas, et ascendit in coelum, 
sedet ad dexteram Patris, et 
iterum venturus est cum gloria 
judicare vivos et mortuos: cuius 
regni non erit finis. Et in Spiri-
tum Sanctum, Dominum et vivi-
ficantem, qui ex Patre Filioque 
procedit, qui cum Patre et Filio 
simul adoratur et conglorificatur, 
qui locutus est per prophetas. Et 
unam sanctam catholicam et 
apostolicam ecclesiam. Confiteor 
unum baptisma in remissionem 
peccatorum, et exspecto resurrec-
tionem mortuorum, et vitam ven-
turi saeculi. Amen. 

I believe in one God, the Father 
Almighty, maker of heaven and 
earth, of all things seen and un-
seen. And in one Lord Jesus 
Christ, the one and only born Son 
of God, born of the Father before 
all ages. God from God, light from 
light, true God from true God, 
born, not made, of one substance 
with the Father: through whom all 
things were made; who for us men 
and for our salvation came down 
from heaven. And was incarnate 
by the Holy Spirit of the Virgin 
Mary and was made man. For our 
sake also he was crucified under 
Pontius Pilate: he suffered death 
and was buried. He rose again on  
the third day in accordance with 
the scriptures, and ascended into 
heaven, and sits at the right hand 
of the Father, and he shall come 
again in glory to judge the living 
and the dead, of his kingdom there 
shall be no end. And [I believe] in 
the Holy Spirit, the Lord and giver 
of life, who proceeds from the Fa-
ther and the Son; who together 
with the Father and the Son is wor-
shipped and glorified; who has 
spoken through the prophets. And 
[I believe] in one holy, catholic 
and apostolic Church. I acknowl-
edge one baptism for the forgive-
ness of sins. And I await the resur-
rection of the dead and the life of 
the world to come. Amen.   



The deacon sings the Gospel: 
 
In illo tempore, Intravit Jesus in 
quoddam castellum; et mullier 
quaedam Martha nominee, ex-
cepit illum in domum suam.  Et 
huic erat soror nominee Maria, 
quae etiam sedens secus pedes 
Domini, audiebat verbum illius.  
Martha autem satagebat circa fre-
quens ministerium.  Quae stetit et 
ait; Domine, non est tibi curae, 
quod soror mea reliquit me solam 
ministrare?  Dic ergo illi, ut me 
adjuvet.  Et respondens, dixit illi 
Dominus; Martha, Martha, sol-
licita es, et turbaris erga plurima.  
Porro, unum est necessarium.  
Maria optimam parten elegit, 
quae non auferetir ab ea.   

The choir respond:  
 
Gloria tibi Domine 

 
 
Glory be to thee O Lord.  

Luke 10. 38-42. 
 
While they were on their way Je-
sus came to a village where a 
woman named Martha made him 
welcome.  She had a sister 
named Mary, who seated herself 
at the Lord’s feet and stayed 
there listening to his words.  
Now Martha was distracted by 
her many tasks, so she came to 
him and said, ‘Lord, do you not 
care that my sister has left me to 
get on with the work by myself?  
Tell her to come and give me a 
hand.’  But the Lord answered, 
‘Martha, Martha, you are fretting 
and fussing about so many 
things; only one thing is neces-
sary.  Mary has chosen what it 
best; it shall not be taken away 
from her.   

When the Gospel has been read the deacon kisses the book and takes it 
from the deacon, who carries it upright on his breast.  Then the priest 
standing in the middle of the altar shall intone the beginning of the Ni-
cene Creed: 

Credo in unum Deum,  I believe in one God,  

While the choir sings the rest of the creed the deacon will return to the 
altar, standing on the right of the priest he presents the Gospel book to 
the priest, who kisses it.  It is then placed back on the altar.   

Kyrie ‘Deus Creator’ 
Deus creator omnium tu theos 
ymon nostri pie eleyson. 
Tibi laudes coniubilantes regum 
rex Christe oramus te eleyson. 
Laus virtus pax et imperium cui 
est semper sine fine eleyson. 
Christe rex unice Patris almi nate 
coeterne eleyson. 
Qui perditum hominem salvasti 
de morte reddens vite eleyson. 
Ne pereant pascue oves tue Jesu 
pastor bone eleyson. 
Consolator Spiritus supplices 
ymas te exoramus eleyson. 
Virtus nostra Domine atque salus 
nostra in eternum eleyson. 
Summe Deus et une vite dona 
nobis tribue misertus nostrique tu 
digneris eleyson. 

Kyrie ‘God Creator’ 
O God, creator of everything, 
thou, our benevolent God, have 
mercy upon us. 
O Christ, king of kings, we pray 
to thee, rejoicing together; have 
mercy. 
Praise, strength, peace and power 
are given to him always and 
without end; have mercy. 
O Christ, the coeternal king, the 
only offspring of a kindly father; 
have mercy. 
Who hast saved lost mankind 
from death, restoring us to life; 
have mercy. 
Jesus, good shepherd, let not the 
sheep of thy pasture perish; have 
mercy. 
O Holy Spirit, the comforter, we 
entreat thee to pray for us; have 
mercy. 

After the censings the priest goes 
to the south side of the altar and 
says the Introit and Kyrie silently 
to himself.  He then goes and sits 
in the sedilia and waits for the rul-
ers to finish singing the Kyrie.  
When they have finished he returns 
to the altar and with deacon and 
subdeacon on either side of him he 
sings the first line of the Gloria in 
Excelsis, which is then taken up by 
the choir:  

Gloria in Excelsis Deo, Glory to God in the highest, 



Et in terra pax hominibus bonæ 
voluntatis. Laudamus te. Bene-
dicimus te. Adoramus te. Glorifi-
camus te. Gratias agimus tibi 
propter magnam gloriam tuam, 
Domine Deus, Rex cœlestis, 
Deus, Pater omnipotens. 
    Domine Fili Unigenite, Jesu 
Christe, Domine Deus, Agnus 
Dei, Filius Patris, Qui tollis pec-
cata mundi, miserere nobis. Qui 
tollis peccata mundi, suscipe de-
precationem nostram. Qui sedes 
ad dexteram Patris, miserere no-
bis. Quoniam tu solus sanctus, tu 
solus Dominus, tu solus altis-
simus, Jesu Christe, cum Sancto 
Spiritu, in gloria Dei Patris. 
Amen. 

And on earth peace to all men of 
good will. We praise you. We 
bless you. We worship you. We 
glorify you. We give thanks to 
you for your great glory. Lord 
God, King of heaven, God the 
Father Almighty. O Lord, the 
unique Son, Jesus Christ; Lord 
God, Lamb of God, Son of the 
Father, who takes away the sins 
of the world,  have mercy on us. 
Who takes away the sins of the 
world, receive our prayer. Who 
sits at the right of the Father, 
have mercy on us. For you alone 
[are] Holy, you alone [are] the 
Lord, you alone are the most 
high, Jesus Christ, with the Holy 
Spirit in the glory of God the Fa-
ther. Amen.  

The priest moves to the south side of the altar with the deacon in his 
right and the subdeacon on his left and he says the Gloria to himself in 
a low voice.   
 
[Sometime during the Kyrie and Gloria the taperers go to a side altar 
and fetch the paten containing the bread for the mass and the cruets 
with the wine and water, along with the towel and basin for the ablu-
tions and they bring them and place them on the credence on the south 
side of the altar.  They then take up their candles and process again to 
the side altar, along with the clerk.  The clerk, with his hands muffled 
in the offertory veil, picks up the chalice with the burse containing the 
corporals on top of it and solemnly brings them to the credence.] 
 
The priest makes the sign of the cross at the end of the Gloria and the 
rulers having finished singing he turns to the congregation and sings:  

cuncta bona, O benigna; 
Mediatrix nostra, quae es post 
Deum spes sola, tuo Filio nos 
repraesenta, Ut in poli aula laeti 
jubilemus, Alleluya.  

court of heaven, 
And to the starry palace lead thee 
up.  
Jesus Himself, to welcome thee 
his mother,  
Came with the angels forth, and 
set thee up 
With him for ever in his Father’s 
seat.  
With God now reigning, merci-
fully pardon 
Our evil deeds, and ask us all 
good.  
O gracious mediatrix, next to 
God 
Our only hope, commend us to 
thy Son,  
That we in highest heaven may 
Alleluias sings.  

During the final part of the Sequence the deacon takes the book of the 
Gospels and bows to the priest asking for blessing.  After the blessing, 
the deacon carries the Gospel book in his left hand through the quire, 
the clerk with the cross, taperers, thurifer and subdeacon going before 
him. When they get to the place appointed for the Gospel the subdea-
con takes the Gospel book and holds it for the deacon to sing the Gos-
pel, who announces it singing:  

Dominus vobiscum 
 
The choir responding:  
 
Et cum spiritu tuo.  

The Lord be with you 
 
 
 
And with thy spirit.  

He then makes the sign of the cross on the book, on his forehead and 
on his breast singing: 

Sequentia sancti evangelii secun-
dum Lucam 

A continuation of the holy Gos-
pel according to Luke. 



 
 
The following verse is repeated 
three times:  
Tu benedicta regem in saecula 
paries; tu benedicta regem in 
saecula paries, tu benedicta re-
gem in saecula paries; effecta or-
bis regina.  
Foecunda ego, inquit, quomodo 
esse queam cum virum non agno-
scam ex quo sum nata, et semper 
permanens virgo pudica.   
Ne timeas, respondit angelus: 
Sanctum Pneuma descendit in te, 
casta, quo foecundata paries 
Deum et hominem una.   
O vere sancta atque Amanda, ex 
qua est orta redemptio nostra; 
salus quoque mundi veraque vita.   
O Dei nostri genitrix pia; suscipe 
nostra hac die precata, in qua es 
assumpta ad coeli claustra.  
Tu es enim Patri cara, tu es Jesus 
mater bona, tu Sancti Spiritus es 
templum facta.  
Tu es pulchra Dei sponsa, tu re-
gem Christum enixa, domina es 
in coelo et in terra;  
Hodie namque curiae coelestis 
tibi obvia agmina te assumpse-
runt ad palatial stellata.   
Jesus et ipse festivus tibi matri 
cum angelis occurrens, sede pa-
terna secum locavit in saecula.   
Jam cum Deo regnans, nostra ex-
cusa Clemens mala: poscens 

salutation: 
Hail Mary, ….. 
 
 
Blessed art thou, queen of the 
universe, blessed art thou, queen 
of the universe, blessed art thou 
queen of the universe, thou shalt 
bring forth the everlasting king.  
She answered, How can I thus 
fruitful be, Seeing a man I know 
not, from my birth  
Ever a virgin chaste continuing?   
Fear not (the angel answered), 
upon thee,  
Chaste as thou art, the Holy 
Ghost shall come,  
Whereby thou shalt bear God and 
man in one.  
O truly, holy, truly to be loved! 
Of whom redemption hath for 
use arisen,  
Salvation of the world, and our 
true life.  
Mother of God, accept our 
prayers this day,  
Whereon to heaven’s portals thou 
wast borne. 
Dear to the Father, Jesus’ mother 
pure,  
The Holy Spirit’s temple thou 
was made.  
Fair spouse of God, thou Christ 
the king hast borne; 
Lady thou art in heaven and 
earth. 
This day hosts met thee from the 

Oremus.  Veneranda nobis, 
Domine, hujus diei festivitas 
opem conferat sempiternam, in 
qua sancta Dei genitrix mortem 
subiit temporalem, nec tamen 
mortis nexibus deprimi potuit; 
quae Filium tuum Dominum nos-
trum de se genuit incarnatum.  
Qui tecum vivit et regnat in uni-
tate Spiritus Sancti, Deus, Per 
omnia sæcula sæculorum. 
 
And the choir respond:  
 
Amen. 

Let us pray.  Let the honoured 
festival of today, O Lord, bring 
us continued aid; on which the 
holy mother of God underwent 
temporal death, yet could not be 
holden by the bonds of death; be-
cause she bare incarnate of her-
self thy Son our Lord.  Who li-
veth and reigneth in the unity of 
the Holy Spirit, God, for ever and 
ever.  
 
 
 
Amen. 

Dominus vobiscum. 
 
The choir responding:  
 
Et cum spiritu tuo. 

The Lord be with you  
 
 
 
And with your spirit.  

He turns to the altar, with the deacon and subdeacon standing in line 
behind him and sings the Collect, a special prayer for the day.  

During the Collect the subdeacon picks up the book of the Epistles and 
advances through the quire to the chancel step, where he sings the 
Epistle appointed for the day.   The priest and deacon sit in the sedilia. 

 
 
In omnibus requiem quaesivi, et 
in hereditate Domini morabor.  
Tunc praecepit et dixit mihi 
Creator omnium; et qui creavit 
me, requievit in tabernaculo meo.  
Et dixit mihi; in Jacob inhabita, 

Ecclesiasticus 24. 7-15. 
 
Among them all I sought where I 
might come to rest; in whose ter-
ritory was I to settle?  Then the 
Creator of all things laid a com-
mand on me; he who created me 
decreed where I shall dwell.  He 



et in Israel hereditare, et in elec-
tis meis mitte radices. Et sic in 
Syon firmata sum, et in civitate 
sanctificata similiter requievi, et 
in Hierusalem potestas mea.  Et 
radicavi in populo honorificato, 
et in partes Dei mei hereditas il-
lius, et in plenitudine sanctorum 
detentio mea.  Quasi cedrus exal-
tata sum in Libano, et quasi cy-
pressus in monte Syon.  
Quasi palma exaltata sum 
in Cades, et quasi plantatio 
rosae in Hiericho.  Quasi 
oliva speciosa in campis, et 
quasi platanus exaltata sum 
juxta aquas in plateis.  
Sicut cynamomum et bal-
samum aramatizans, 
oderem dedi.  Quasi myr-
rha electa dedi suavitatem 
odoris.   

said “make your home in Jacob, 
enter on your heritage in Israel.”  
Before time began he created me, 
and until the end of time I shall 
endure.  In the sacred tent I min-
istered in his presence, and this I 
cam to be established in Zion.  
He settled me in the city he loved 
and gave me the authority of Je-
rusalem.  I took root among the 

people who the Lord hon-
oured by choosing them to be 
his own portion.  There I grew 
live a cedar of Lebanon, like a 
cypress on the slopes of 
Mount Zion, like a date palm 
in Cades, like roses at Jericho.  
I grew like a fair olive tree in 
the vale, or like a plane tree 
planted beside the water.  
Like cinnamon and balsam, 
aromatic shell, and gum resin.  

At the end of the Epistle the priest and deacon go up to the south end of 
the altar and the subdeacon joins them.  The priest says the Gradual, 
Alleluia and Sequence to himself, while the rulers of the quire sing it.  

Gradual  
Propter veritatem et mansuetudi-
nem et justitiam: et deducet te 
mirabiliter dextera tua.   
 
 
V. Audi fili et vide et inclina 
aurem tuam: quia concupivit rex 
speciem tuam.  Alleluya.  
 

Gradual 
Because of the word of truth, of 
meekness, and righteousness: and 
thy right hand shall teach thee 
terrible things.  
 
V. Hearken, O daughter and con-
sider, incline thine ear.  So shall 
the king have pleasure in thy 
beauty.  Alleluya. 

V. Hodie Maria virgo caelis as-
cendit, gaudate: quia cum Christo 
regnat in aeternam.   
 
 
Alleluia 
Alleluya.  Assumpta est Maria in 
caelum; gaudent angeli et collau-
dantes benedicunt Dominum. 

V. This day the virgin Mary as-
cended into heaven: rejoice be-
cause she reigneth with Christ for 
ever.   
 
Alleluia 
Alleluya.  Mary was taken up 
into heaven: the angels rejoice, 
and praise, and bless the Lord.  

During the sequence the subdeacon goes the to the credence and pre-
pares the bread, the puts wine and water into the chalice, first asking 
the priest to bless the water.  He takes one of the corporals from the 
burse and places it on top of the chalice and moves the burse and 
hands it to the deacon.  The deacon takes the burse to the altar and re-
moves the other corporal laying it down in the middle of the altar.  
Taking the censer he censes the burse and the gospel book.   

Sequence 
Area virga primae matris Evae, 
florens rosa processit Maria.  
Oritur ut Lucifer inter astra 
aetheria: perpulchra ut luna; 
Fragrascit ultra omnia balsama, 
pigmenta, et thymianta;  
Purpurea ut viola, roscida ut rosa, 
candens ut lilia: 
Patris summi quam elegit proles 
deica, ut assumerut carnem sac-
rosanctam ex virginis carne in-
corrupta.  
Celsus nuntiat Gabriel nova 
gaudia, aeterni Regis exortum in 
terra; matremque ejus ita salutat;  
Ave Maria, Domini mei mater 
alma; caelica plene gratia.  
 
 

 
From our first mother Eva’s 
sickly branch, Mary the bloom-
ing rose proceedeth forth.  
Bright as amidst the stars the 
morning star, and fair in beauty 
as the moon she came; 
Sweet beyond balsam, ointments 
and frankincense;  
As violet glowing, dewy as the 
rose, white as the lily: she who 
was preferred, to bear the highest 
Father’s holy child, 
That of a virgin’s flesh immacu-
late he might upon him take flesh 
hallowed. 
Great Gabriel brings the message 
of new joy, Th’arising of the 
eternal king on earth,  
And to his mother thus gives 


