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CHAIRMAN’S COMMENTS

Kenneth Richardson has decided to retire from an active
role on the Council of the Society, and will not be standing
for re-election as Secretary at the AGM. I will first let my
two predecessors as Chairman of Council have their say.

Michael Peel, Chairman of Council 1985-92 writes: 

Kenneth joined the Council in 1989, and in 1991 was elected Acting
Secretary, a post, which for the year he held it, brought an increasingly
heavy work-load. At that time it involved not only correspondence, but
also editing the Newsletter, and the preparing of manuscripts for the
press. In addition, as Chairman I much valued his advice on  a number
of difficult, time-consuming matters which I had to deal with on the
Council's behalf. All who served with Kenneth (who from 1992
continued as Hon. Correspondence Secretary) will remember his quiet
efficiency, courtesy and good sense, and above all his willingness to put
the best interests of the Society first. It was a pleasure to work with him,
and to him go the best wishes of many friends.

Paul Velluet, Chairman of Council 1992-1999 writes: 

Kenneth Richardson has made an invaluable contribution to the successful operation and administration
of the Society, most recently as Secretary. In addition to meeting the considerable administrative demands
required of his post with particular efficiency and characteristic helpfulness, he has undertaken a wide
range of other work for the Society and its membership, showing an impressive commitment in furthering
the Society's aims. Members of the Society owe a considerable debt of gratitude to Kenneth. We wish him
every happiness in his retirement from the Secretaryship.

My experience matches that of the two previous Chairmen. Kenneth has despatched his
role with efficiency, care and determination - for example, he oversaw the settlement of the
Society's collections of books and slides at the cost of considerable time and trouble. He is also
a much valued member of the Council for his quiet turning over of a problem, and ability to
put matters in their wider context. We shall miss his routine presence, though I am pleased to
say he has agreed to become a member of Council without particular office, and attend
meetings on an occasional basis.

For many years Kenneth has been researching an inter-war campaign of church-building
in the diocese of Southwark. Many members will have heard his talk on the subject at last
year's AGM. I am pleased to say that after many delays his substantial book on this topic,
which also contains a significant body of original illustrations by our member John Bray, is
now at the printers. It will be posted free to members, making it the second in this annus
mirabilis of free books, as the Society catches up with a backlog. The timing was not
intentional, but is a fitting mark of thanks for Kenneth's efforts over the years. Members of the
Council look forward to meeting members at the lecture and AGM on May 30th, details of
which are separately enclosed.

Trevor Cooper
April 2002
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This article presents some key facts and figures about the Society’s membership. It summarises a
report presented to Council in June 2001, based on data up to the previous December. It is worth
pointing out that, because of the nature of the sources, the exact numbers are not accurate, and
will not reconcile with each other. But the general picture is reliable.  

Number of members
As the following graph shows, between January 1994 and December 1997, membership near-

ly doubled. This was a period of deliberate fast growth. Between 1997 and the end of 2000, it was
decided to slow down a little, to allow time to assimilate the larger numbers. Our total member-
ship stabilised: the inflows continued, but our outflows increased both because of  the loss of
members (estimated at 10%) when subscription were raised, and from a more active policy
regarding members who were significantly behind with their subscriptions.

About one quarter of our membership are ladies, with the proportion slowly growing over the

MEMBERSHIP FACTS & FIGURES

last ten years. About 60% of our subscription-paying membership pay the full rate, and are pre-
sumably not retired. Nearly 80% pay by standing order (bless them!).

How long have members been with the Society?
Like most Societies, a number of people leave each year. Detailed analysis, not shown here,

suggested that on average about 5% of people will leave in a typical year, though once a member
has been with us for ten or twelve years, he or she tends to stay.

This turnover, coupled with our growth in size, means that a high proportion of our members
have not been with us very long. This can be seen in the graph on the next page. For example,
about 20% of our members joined before 1985. Only one third will remember the Newsletter
before it was renamed Ecclesiology Today under Professor Murta’s editorship (1992/3). Roughly
a quarter have only ever known Ecclesiology Today in its current incarnation (early 1997).
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Approaching a third of our current members have joined since we began running annual confer-
ences in 1996 – for them, these conferences are the norm.

Where do we live
Our Society was founded as a London Society. Only relatively recently has it spread its wings

to the whole of the UK. From the bar chart below it is clear that approximately two thirds of our
UK members live in London, the South East and East Anglia – that is, within striking distance of
London. (We have used the EU definitions of the regions.) The remaining third are spread over
the rest of the country. Thus we still have a majority of members who live close to London. 

Yorkshire region (i.e. Yorkshire & Humberside) has an unexpected 60 members (many of
whom have joined quite recently). The South West is surprisingly low, given the density of his-
toric churches in the region.

This picture is misleading in some ways, because it ignores the fact that the South East is
more heavily populated.  London, the South East and East Anglia have about one and a half times
the share of membership which we would expect if our members were distributed according to
population density. Yorkshire and the West Midlands are not far off expectations, the South West,
the East Midlands and the North East are low, and the North West is very low.
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We would expect the marketing campaigns of the last few years to have shifted the balance
away from London, as most of our marketing is national. This is indeed happening, as can be seen
from above which shows the proportion of current membership in each region according to the
period they joined the Society. (The three periods had very roughly equal numbers of new mem-
bers.) The proportion from London and East Anglia does show the expected drop. That from the
South East has risen, though some of this is due to the recruiting activities of Sue Branfoot and
John Elliott at Reading University. The proportion from other areas shows signs of rising, as
expected. Nevertheless, 60% continue to join from London, East Anglia and the South East
though the proportion of new recruits from close to London has dropped from 54% to 41% in that
twenty-year period.

So if we continue in the present way, we will slowly become less clustered round London.
However, on current recruitment patterns it is unlikely that the proportion from London, the
South East and East Anglia will ever be less than half, and will probably settle around 60%.
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John Elliott and John Pritchard (eds): Henry Woodyer Gentleman Architect (University of
Reading, 2002, 285 pp., 269 pls, £22.95. Pbk, ISBN 0 7049 13313). Available from The
University of Reading, School of Continuing Education, London Road, Reading, RG1 5AQ. The
price includes postage and package.

Henry Woodyer (1816-96) was a first-rate Gothic Revival architect who specialised in the
design of Anglican churches, and this volume will be of great interest to readers of Ecclesiology
Today. Knowledge of his work used to mark you out as a particularly devoted and discerning stu-
dent of Victorian architecture, a bit like Henry Clutton or Robert Withers, both Woodyer’s near
exact contemporaries.  In fact this reviewer clearly still remembers a conversation with the great
American architectural historian Henry-Russell Hitchcock, who, advising on a suitable doctoral
thesis subject, observed that ‘a really good book could be written on that second tier of Church-
building Gothic architects’, and then named these three (Woodyer, Clutton and Withers) to make
his point.  

Arguably at his best Woodyer was as good as Carpenter, and his evolution as a designer
(chronicled in this book) shows him to have been in touch with the latest architectural thinking,
at times achieving the kind of sophisticated design (and even some of the same traits) we associ-
ate with Butterfield.  John Elliott and John Pritchard have overseen the publication of just the sort

of ‘really good book’ Hitchcock thought
Woodyer deserved. 

That Woodyer is not now more widely
known is largely his own fault.  Unusually for an
architect of his generation, Woodyer did very lit-
tle to promote himself.  He did not seek to have
his work widely published and did not write.  In
these respects he could be compared with Philip
Webb, his junior, were it not for the difference in
personal circumstances.  For Woodyer was uni-
versity educated, which was a rare thing for an
architect then to be, and he benefited from a
modest inheritance.  Not seeking major commis-
sions or publicity, he had no need for a large
office or a cadre of articled clerks to churn out
working drawings or write complicated specifi-
cations.  He saw himself, in short, as a gentle-
man, hence the subtitle of the book under
review.

Henry Woodyer Gentleman Architect is
arranged thematically rather than chronological-

BOOK REVIEWS
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ly, more as a series of essays.  A very good biographical chapter sets the stage and gives coher-
ence to the ones which follow.  Inevitably there is some repetition, but not much.  Perhaps the
best chapter is the one on ‘Patronage and Practice’, and there is a fascinating one on Woodyer’s
House of Mercy at Clewer, an Anglican community founded in 1849 to aid ‘fallen women’.  The
study of Woodyer’s links to Hardman stands out a bit, but is very informative and welcome as a
study in its own right.  Finally, there is an illustrated catalogue of Woodyer’s oeuvre et al, some
170 works as well as appendices detailing undocumented attributions and exposing false attribu-
tions.  This catalogue is a work of nice scholarship, drawing on exhaustive archival investigations
of a kind that no single author - including someone writing a PhD - would relish doing and which
is very well suited to the collaborative method.

What is perhaps most interesting about Henry Woodyer is the way it has been executed.  It is
not a conventional, multi-authored volume but a collaboration of as many as eleven people, all
connected with the Continuing Education Department of the University of Reading.  The editors
have decided not to credit individuals but to present it entirely as a joint work (with the exception
of the chapter on Hardman, which is an advance taste of Marie-Therese Shepheard’s doctoral the-
sis).  

This is of course the way the early ecclesiologists themselves worked, a method which
explains their extraordinary productivity and also their success.  There are many Victorian archi-
tects who deserve just the treatment Woodyer has enjoyed at the hands of Elliott and Pritchard’s
team, intelligent, diligent and careful; desk-top publishing now makes it easy to achieve an attrac-
tive book layout on what must have been, in this case, a very modest margin.  This, surely, is the
right way to develop our understanding of Victorian architecture, the study of which stalled in the
late 1980s but has recently revived, in no small measure due to the efforts of the Ecclesiological
Society (and readers will know John Elliott’s role in this).  

And who next?  For purely selfish reasons, this Society will want to see more church archi-
tects as the recipients of future endeavours, but in truth there are large areas of nineteenth centu-
ry architecture that could effectively be explored - many for the first time - by this collaborative
method: the development of the profession in provincial areas, for instance; patronage; or
Victorian town planning schemes (yes, there were many).  And what about the leading figures
who lack a modern monograph?  I am thinking here of Barry but of course also of Street (whose
Berkshire work has been examined already in Woodyer-fashion by Elliott & Co).  

However, I suspect that Street is one of those artists - and Pugin another - who really deserves
a more conventional life-and-work treatment, even a proper biography.  Great artistic genius
needs the subtlety and purpose that comes from a single, strong authorial voice, and that is hard
to achieve through the vehicle of a project team, though of course any biographer’s job would be
so much easier if they had to hand the kind of exemplary, factual analysis that this new book on
Woodyer achieves.  

Chris Miele
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Lynn F. Pearson, Mausoleums (Shire
Publications, 2002, 40 pp., 62 pls, £3.50.
Pbk, ISBN 0 7478 0518 0).

Mausoleums - magnificent, monumen-
tal tombs - are often haunting, powerful
buildings in evocative sites. The locations
can range from rolling hills and carefully
crafted parkland to gloomy churchyards
and crowded Victorian cemeteries. These
buildings are the latest church-related topic
to be added to the modestly priced and usu-
ally excellent Shire range of booklets. The
text really falls into two parts, a history
which is followed by a gazetteer. The for-
mer is, even in the context of the modest
size of the volume, slight. From earliest
times to the seventeenth century is covered
in a mere 40 lines, but once the eighteenth
century is reached, the book becomes much
more valuable. It is this and the nineteenth
centuries that are the real focus and, espe-
cially in the comprehensive gazetteer of
Great Britain (excluding Northern Ireland),
the structures erected for the rich and
famous are carefully examined. Here we

see Hawksmoor’s mausoleum at Castle Howard and Paine’s at Gibside, Tatham’s at Trenham and
Humbert’s at Windsor. However, the middle classes are not overlooked, and there is much useful
information about the great Victorian cemeteries of Bradford, Glasgow and the various districts
of London.

__________

Judith Middleton-Stewart, Inward Purity and Outward Splendour: Death and Remembrance in
the Deanery of Dunwich, Suffolk, 1370-1547 (The Boydell Press and The Centre of East Anglian
Studies, 2001, 330 pp., 24 illus., 8 col. pls., £60.00. Hd bk ISBN 0 85115 820 X. Available to
members of the Ecclesiological Society at £40.00, including postage. This offer is now extended
until the end of May 2002. To order a copy, please use the flyer which was included with the
January 2002 edition of Ecclesiology Today. Alternatively, the book can be ordered at this price
from Boydells at PO Box 9, Woodbridge, Suffolk, IP12 3DF, quoting reference 01273/900.)
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In today’s largely secular society, death
and remembrance have become distanced.
Death is widely regarded as final; and elab-
orate monuments and funerary sculpture
are discouraged, if not banned outright, in
most parishes. 

However, this was not always so, and
in the late Middle Ages, death was per-
ceived as the next stage of the soul’s jour-
ney, and remembrance, which was closely
interwoven in the whole ethos of living and
dying, was possible for the better-off to
ensure, and for those left behind to initiate. 

Believing that intercessory prayers
would accelerate the soul’s passage through
Purgatory reinforced the sense of continua-
tion and negated the sense of bereavement,
which made the marking of the grave only
one of many ways in which remembrance
was secured in late medieval society.       

In this thorough study, Judith
Middleton-Stewart considers the former
deanery of Dunwich in  East Suffolk and
examines the wills written between 1370
and 1547 by members of its fifty-two
parishes. 

These near three thousand wills include the details of the ways in which the testators wished
to be remembered through their material and spiritual bequests. Many purchased prayer (the
prayers of the poor being particularly sought); but testators also left instructions for the acquisi-
tion of liturgical books, church plate and embroidered vestments. Elsewhere gifts provided
stained glass windows, seven-sacrament fonts and rood screens.

The book begins by examining the provision of churches and places of worship in the dean-
ery, reviewing the range of testators and considering their stipulations. Later chapters look in
more detail at different types of gifts and bequests, grouped under headings dealing with such
things as stained glass, vestments and the provision of service books.   

By the very nature of the detail of the research, studies such as this will inevitably deal with
a specific geographical area, rather than offering a national perspective. Nevertheless, it would be
a mistake to believe that this book will appeal only to those interested in Suffolk’s history. The
copious examples are, it is true, all located in Dunwich but the fascinating story they tell will be
appreciated by a national readership.  

31
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Geoffrey K Brandwood, Bringing them to their
knees: church-building and restoration in
Leicestershire and Rutland 1800-1914,
Leicestershire Archaeological and Historical
Society, 146 pp, £15  ISBN 095423880X

Thankfully the shortage of good books on
local churches is now being corrected, though
this is somthing more than just a book on
Leicestershire and Rutlandshire churches.
Geoff Brandwood explains what was wrong
with Georgian churches and recounts the rise of
ecclesiology before explaining how some of the
debates over restoration progressed in the nine-
teenth century.  

Geoff is a member of this society and
Chairman of the Victorian Society.  As such he
is much involved with saving churches and try-
ing to increase interest in them.  We recommend
this book to everyone who feels the same.

James Stevens Curl (ed), Kensal Green
Cemetery, Phillimore 402 pp ISBN 1860771947

This is a beautifully produced book which
deals with the historical development of one of
London’s great cemeteryies.  Masterminded by
James Stevens Curl, there are sixteen chapters
with contributions from Ruth Richardson, Brent
Elliott, Eric Robinson, Jennifer Freeman, Roger
Bowdler, Chris Brooks, John Physick, Timothy
Freed and Julian Litten.  If you buy this book you
will get everything from the geology of Kensal
Green to the architecture which was employed
there.

The book is expensive and this should mean
that the sales are limited, though clearly
Phillimore believe that the excellent reproductions
and in-depth essays will guarantee sufficient sales
to make it all worthwhile.
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The background
‘The Laws of the Cambridge Camden Society’ began, in the first paragraph, by stating that ‘The
Object of the Society shall be to promote the study of Ecclesiastical Architecture and Antiquities,
and the restoration of mutilated Architectural remains.’ The seventeenth paragraph stated ‘The
Society invites its Members to examine every church in their power, to furnish reports and draw-
ings thereof to the Secretaries, and to contribute original papers on any subject connected with its
designs.’1 With this in mind the Society published ‘hints’ for graphic reproduction and underlined
the need for accuracy and measurements.  The Ecclesiologist gave detailed and often specific
guidance on what part of buildings to document and the style in which this should be carried out.2

The Society published A Blank Form for the Description of a Church that listed some 58 indi-
vidual features in its first edition and had grown to a weighty two hundred and sixty by the sev-
enth edition of 1841. Though it might be considered that the features listed in this ‘Blank Form’
might have guided early architectural photographers this does not seem to be the case. Given that
from its earliest years the Society commissioned graphic delineations of architecture, that it pur-
chased specialist illustrations and how verbally graphic the columns of The Ecclesiologist were,
there is a degree of irony in that the publication made sporadic and seemingly inconsistent use of
illustrations.  Within this context this article intends to examine the degree to which photography
was exploited by the Ecclesiological Society to achieve its aims and objectives.

The illustrations within The Ecclesiologist followed many scholarly periodicals of the mid
nineteenth century.  Illustrations appeared on single sided unpaginated sheets that were bound
into the signatures when volumes were sent for binding.  Some of these sheets were larger than
the page format of The Ecclesiologist and therefore had to be folded.  The style of the illustrations
varied considerably. Some were simple line drawings of ground plans.  Others were ‘picturesque’
views that included figures. On very rare occasions illustrations appeared integrated with text
pages.

Evidence suggests that The Ecclesiologist had no specific editorial policy regarding illustra-
tions, that were considered ‘occasional’ additions. Indeed, there is evidence that in some instances
architects furnished illustrations, perhaps as part of a surreptitious marketing or advertising cam-
paign.  For instance, in the issue for February 1860 an article on George Gilbert Scott’s All Soul’s
Halifax was accompanied by a full page illustration of a drawing by J.D. Wyatt of the interior of
the church.  In the article it was stated that ‘Thanks to Mr. Scott’s courtesy, we present our read-
ers with an interior view of the Church.’3

The comparative paucity of illustrations within The Ecclesiologist is underlined by the fact
that during its early years the CCS spent a considerable part of its annual income on lithography
and engraving. In 1841 it was reported that some £41 8s. 8d. had been paid to Hullmandel for
‘Lithography’4 and the report of the Sixth Anniversary Meeting 1845, the year of a crisis for the
Society, included detail of expenditure including £80 for engraving by Le Keux and £116 for
printing by Messrs. Metcalfe and Palmer. This expenditure was in a year when subscriptions

PHOTOGRAPHY AND THE ECCLESIOLOGICAL SOCIETY
Anthony Hamber
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amounted to £216 15s.5 However, the funding of such graphic delineations was not always suc-
cessful and this may have caused some hesitancy in outlaying funds for photography.6

By coincidence the Cambridge Camden Society was formed in the same year as the
announcements of the photographic processes of Louis Jacques Mande Daguerre (1789-1851)
and William Henry Fox Talbot (1800-1877).  These two photographic processes differed signifi-
cantly.  Daguerre’s process was based on a highly polished silvered metal plate onto which the
photo chemicals were exposed and within which the image was formed.  The Daguerreotype
image was unique, laterally reversed and could not be easily copied.  Conversely, Talbot’s pho-
tographic process used paper as the image support.  While Talbot’s first photographic process,
Photogenic Drawing, produced direct positive images, his Calotype process was far more signif-
icant.  Talbot discovered that a latent image formed in the photo chemicals coated onto the
Photogenic Drawing paper base.  This image could be developed out using chemicals.  However,
it appeared in ‘negative’ form.  By contact printing in daylight this ‘negative’ onto another piece
of chemically sensitised paper a ‘positive’ print could be produced.  Multiplication of the image
was therefore possible. The Calotype (also known as the Talbotype) was announced in 1841 and
through its negative/positive technique forms the basis of modern photography.  

While during the 1840s both the Daguerreotype and the Calotype were used to document
architecture there were some practical considerations.  Firstly camera exposure times were very
long, initially measured in minutes even in broad daylight.  Thus photographic interiors views of
buildings were extremely challenging during the 1840s and are rarely to be found.  Other restric-
tions included the limited angle of view of camera lenses, which again limited architectural views.
Finally, the cameras of the 1840s were simple devices, boxes with fixed lenses. Without the abil-
ity to shift, tilt or swing the lens of the camera while keeping the image plane vertically parallel
with the building itself there were fundamental challenges for the photographer to compose archi-
tectural views and keep vertical elements in the scene in the correct perspective.

During the 1840s small numbers of professional and amateur photographers used the
Daguerreotype and Calotype to document architecture.  The Great Exhibition of 1851 acted as a
catalyst for the rapid growth of the medium during the 1850s and at the demise of the CCS in
1868 photography was a global commercial business with professional photographers to be found
throughout the length and breadth of Great Britain.  Commercially available photographs of the
architecture of the past, present and future were readily available in a wide variety of formats and
becoming increasingly affordable.   However, the crusading years of the Society were the 1840s,
a period during which photography was in its infancy and commercial outlets for photographs
were comparatively limited.  Nevertheless, as will be pointed out below, the 1840s saw a signif-
icant number of examples of photography being used to document architecture of interest to the
Society. In this respect the medium could have been seen to have been an appropriate tool to add
to the armoury the CCS employed to achieve its aims.  Certainly from a pragmatic viewpoint,
sending a member or an employed agent on excursions into the depth of the countryside with a
camera to document architecture could have been shown to have been a cost effective use of the
Societiy’s resources.

White’s survey of the ‘Cambridge Movement’ pointed to the Society’s use of graphic repro-
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ductions but did not detail its origins or its significance.7 He made reference to the Society
expending considerable sums for hiring engravers, commissioning measured drawings and pay-
ing for travel expenses to remote areas.8 A recently published survey adds significantly to our
understanding of various aspects though there is no specific study on the Society’s use of graph-
ic or photographic illustration.9 As was pointed out, during the early history of the Society ‘it is
no wonder that our realization of the past should be so weak, when our ideas of it are so inaccu-
rate.’10 From today’s perspective it would seem that photography was a powerful tool that the
Society could have successfully exploited to meet its aims and objectives. An underlying theme
within this paper is that of a lost opportunity.

Following its public announcement in January 1839 it was quickly acknowledged by con-
temporaries that the Daguerreotype could record extremely detailed views in a matter of minutes,
a level of detail that would take considerably longer through traditional manual graphic repro-
duction.

The scale and scope of Daguerreotype photography of architecture in Great Britain is an
ongoing subject of research for the author.  To date at least three Daguerreo type views of Wells
Cathedral dating to pre-1850 have been located. These were likely to have been produced by com-
mercial photographers, as the etiquette of the early photographic entrepreneur Richard Beard on
the verso of one of the images attests.11 Only significant further research is likely to indicate
whether members of the CCS came into direct contact with Daguerreotypes of picttures.

Similarly, during the 1840s photographers using Talbot’s paper negative process also docu-
mented medieval architecture. By the mid 1840s the amateur photographer Hugh Owen (1808-
97), Chief Cashier of the Great Western Railway, began to document some of Bristol’s medieval
churches such as the Cathedral and St. Mary Redcliffe.12 In December 1845 William Henry Fox
Talbot included a view of George Gilbert Scott’s Martyr’s Monument in Oxford as plate XXI of
The Pencil of Nature, generally considered the first photographically illustrated publication.13

Talbot also took at least three photographs of Holy Trinity Church, Bishop’s Road, Paddington,
built between March 1845 and July 1846 by Thomas Cundy (1790-1867), whose son, Thomas
Cundy junior (1820-1895), became a member of the Society in 1850 though he had been a mem-
ber of the Oxford Society since 1846.14 However, it is unknown as to how widely available copies
of these photographs were and whether they had any significant contemporary impact.15

Researching the Society’s relationship to photography is problematic given the comparative
paucity of original source materials.  The exact scale and scope of the holdings of the Society’s
library and collections remains unclear. The author is unaware of a printed or published catalogue
of the holdings of the CCS library though published accounts of donations of books, prints etc.
are to be found in The Ecclesiologist and these give some indication of the contents. At the time
of the Society’s removal to London in 1846 it seems unlikely that there would have been signif-
icant photographic holdings. Whether the entire holding of its library and other collections was
moved is unclear.  However, by the late 1840s the Society ‘had lost much of its pristine energy’
and ‘seemed ready to settle down for a productive middle age.’16 In 1850 it was decided to close
the London rooms of the Society at 78, New Bond Street when the lease ran out in 1851.17 By
1853, at a time when photography was beginning to take off as both an amateur and profession-
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al activity, the Society’s collections had been given to the Architectural Museum. By late 1865
the Society was donating books to the RIBA and six volumes of the Society’s papers, including
the minute books from November 1854 until December 1866 were acquired by the RIBA.18

The primary source that the author has called upon has been The Ecclesiologist.  This publi-
cation not only gives an overview of the Society’s activities and events but is also a key resource
for the analysis of editorial interests.  What was excluded about photography is as significant as
what can be found within the pages of The Ecclesiologist. For instance, when reporting on the
activities of other societies, the mention of photographs was in some instances curiously omitted
though it might have been documented in the original printed account of the relevant society’s
publications.19

Direct exposure of the Society and its members to photography within a formal Society setting
Reviews of photographs at the meetings of the Society were comparatively infrequent and

particularly when compared to the meetings of other similar specialist societies. How accurately
The Ecclesiologist reflected the events that took place in CCS meetings is difficult to assess.  No
evidence has been found in The Ecclesiologist to suggest that Daguerreotype or Calotype images
were displayed during the 1840s.  However, by the mid 1850s the situation changed and mirrored
the practises at meetings of similar societies.  

At the meeting held on 5th and 6th June 1856 ‘The Committee also examined drawings and
photographs of the designs, respectively by Herr Firstl and Herr Ernst, which obtained the first
and second prizes for the competition for the great Votive [sic] Church in Vienna.’20 It is unclear
who brought these photographs to the meeting though George Gilbert Scott is one candidate as is
A. J. Beresford Hope. 

The exposure of CCS members to photography at the meetings of other societies to which
they belonged will require further research into the matrix of individuals, specialist societies and
the multiple associations and affiliations.   It is clear that some key enthusiasts of the new medi-
um ‘did the rounds’ of architectural societies.  In October 1855 The Rev. George Aycliffe Poole
read a paper on ‘Photography as applicable to Architecture’ to the Architectural Society for the
Archdeaconry of Northampton.21 During the same year Poole communicated a paper on
‘Photography and the Sketch Book’ to the Worcester Diocesan Architectural Society. 22

Another dimension is highlighted by the connections between the CCS and activities of
George Gilbert Scott, A. J. Beresford Hope and the Architectural Museum.  George Gilbert Scott
was instrumental in the formation of the museum and in March 1853 wrote to the Ecclesiological
Society stating that the ‘we hope to collect photographs of objects too large to be moulded.’23  By
1855 a review of the catalogue of the Architectural Museum appeared in The Ecclesiologist in
which it was stated ‘To these [tracings, casts etc.] are being added, as opportunities offer, pho-
tographs from architectural objects at home and abroad.’24

Alexander James Beresford Hope (1820-1887), President of the Architectural Museum, held
key positions within the CCS; Chairman 1845-59, a trustee from 1845, President 1859-68.  His
role in the promulgation of photography requires further investigation but it is clear that by the
end of the 1850s he had become a vociferous advocate of the medium.  In April 1858, at a time
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when the Architectural Photographic Society was being founded and which Beresford Hope was
to become a founding member, he was instrumental in the founding of the Kent Archæological
Society.  At the Inaugural Meeting held on the 14th April Hope moved the fourth resolution which
called upon ‘members to contribute original papers, drawings etc.’ Hope then stated that ‘Under
that ‘etc.’ is concealed something which is more valuable than all the drawings in the world – I
mean photography.’ ‘Photography is the honest friend who always comes out with the whole
truth’ he continued and concluded that the Society should adopt photography for ‘it would be a
shame and disgrace to it not to do.’25

Another significant contemporary forum in which architectural photography was displayed
was the annual Architectural Exhibition.  Anonymous reviews of these exhibitions appeared in
The Ecclesiologist and photographs were both noted and commented upon.  The author hopes to
identity the CCS reviewer(s) of the Architectural Exhibition during the ongoing research on this
project and also to see whether these mentions of photographs had any significant impact

The photographic activities of the membership
It would be no surprise to find that during the 1840s the membership of the CCS included

enthusiastic amateur photographers.  Both Daguerreotype and paper print (known as Talbotype or
Calotype) photographs of medieval and contemporary Gothic architecture were created by a num-
ber of amateur and professional photographers during this decade. 

Little research has been carried out on photographic collecting during the 1840s and whether
significant numbers of CCS members owned photographs has yet to be deduced.  However, there
are noteworthy examples such as the antiquary John Britton (1771-1857), a member of the
Society from 1841, who is known to have collected (perhaps even commissioned) photographs.26

It is possible that while members of the CCS did collect photographs – and indeed may have dis-
played them at the Society’s meetings – this was not deemed worthy of inclusion in the published
account of these meetings.  

The matrix of societies under examination includes the CCS, other architectural societies,
other archaeological and local history societies, photographic societies most pertinently the
Photographic Society of London (later the Royal Photographic Society) founded in late 1852 and
specialist photographic societies such as the Architectural Photographic Association founded in
1857.

To date the most prominent photographer identified amongst the membership of the CCS is
the Reverend Frederick Anthony Stansfield Marshall who became a member of the Society in the
mid 1840s.  Marshall was a member of the Photographic Club (also known as the Calotype
Society) that had been formed in 1847 and by the mid 1850s, now a curate in Peterborough, he
was exhibiting his photographs, including architectural views, at formal photographic exhibitions.
Marshall’s photographic career spanned the move away from the use of paper negative process
(the Calotype or Talbotype) to the adoption of glass plates as a support for the photographic neg-
ative using the Collodion process. He used both of these processes.

1855 was a particularly significant year in Marshall’s photographic career. In centred on two
publications and a paper he presented to a specialist architectural society.  In  July 1855 the peri-
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odical Notes & Queries recommended his book Photography: the Importance of its Application
in Preserving Pictorial Records of History and Art. By The Rev F.A.S. Marshall, M.A. of
Peterborough. With An Appendix containing A Practical Description of the Talbotype Process, As
Adopted and Practiced by the Author during the last Seven Years , published in 1855 by Hering
and Remington of London and Thomas Chadwell and J. Clarke of Peterborough.27 From this thir-
ty-page publication it is possible to build a profile not only of Marshall’s photographic activities
and interests but the manner in which these were related to specialist architectural societies.

The publication was a version of a paper ‘read before the Architectural and Archælogical
Societies of the Archdeaconry of Northampton, the Diocese of Lincoln, the County of Leicester
and the University of Cambridge. At their General Meeting in the City of Peterborough, May 24th,
1855, when many beautiful and interesting specimens of Photography were exhibited, to which
the attention of the audience was directed during the reading of the Paper.’28 The Ecclesiologist
did not refer to this paper – or its subsequent publication – in its pages, a curious exclusion which
has raised the possibility that Marshall had in some way fallen out with the CCS and was spurred
on to publish ‘privately’ because he appreciated he might not appear in print elsewhere.29

Marshall began by stating that ‘A volume of Photographic Views of the Cathedral and City
of Canterbury, taken by myself during a brief visit in August 1853, was exhibited’ at the joint
meeting of the societies in 1854.30 He referred his audience to a photograph of the ruined abbey
of Croyland (presumably which he had taken) to which the members of the Societies had trav-
elled that day and claimed ‘is not the ruined Abbey again before you in this beautiful
Photograph?’31 Marshall also produced ‘Photographs of various objects, such as fern leaves,
feathers, lace, &c.’32

Marshall was also aware of forthcoming photographic publications and mentioned that ‘but
the other day we learnt that one of our most successful Photographers [Roger Fenton], after a
short visit to the Crimea, was preparing to bring home no less than eight hundred pictures, illus-
trative of the far-famed fortress of Sebastopol, its works, and surrounding scenery.’33

At the end of his paper Marshall asked his audience ‘to examine carefully the Photographs,
especially the beautiful series from Paris, [presumably from his own collection] which now adorn
these walls.  Among them you will find representations of the Architectural details, on a large
scale, of the Louvre, the Church of Notre Dame at Paris, and the picturesque Chateau at Blois….
Look at the rich mass of Sculpture over the West Door of Notre Dame.  What more could you
desire to bring before you the work and genius of the Sculptor?  What could be more truthful than
this, the very impress of the object?’34

In a Postscript, Marshall directed attention to the photographs of MM. Bisson Frères, of Paris.
‘They have undoubtedly taken the lead in this most important application of Photography.  When
are our own Public Buildings, &c., Monuments of our History and our Art, to be in like manner
preserved and brought within the reach of the Student and the Artist?  It is a reproach to the
English Professional Photographers that they give so much attention to the practice of
Portraiture.’35 Marshall concluded with a section on ‘Practical Hints to the Photographer’ in
which he emphasised that the ‘You can hardly spend too much time in the study and selection of
your viewpoint.’36
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As a member of the Photographic Club one of Marshall’s photographs appeared in The
Photographic Album for the Year 1855. Being Contributions from the Members of The
Photographic Club. Photograph No.42 was his view of ‘Lady Chapel, Peterborough Cathedral.
Talbotype process, August 13, 1855. 13 sec exposure.’ In 1857 Marshall was also to become a
member of the Architectural Photographic Association (APA).

However, Marshall’s seemingly failure to influence the CCS is curious given the evangelical
support expressed only a few years later by one of the most influential members of the Society,
A.J. Beresford Hope.  It may be that Marshall was involved in the acrimonious divisions within
the Society during the mid 1840s and was no longer a member of the CCS by 1855.  One gets the
impression that Marshall may have been considered as something of a ‘black sheep’ by the CCS.
This suggestion is supported by the fact that the papers on photography presented by G.A. Poole
contemporaneously with Marshall’s activities were documented comparatively extensively in The
Ecclesiologist and Poole was not a member of the CCS.

Membership of related societies and subscriptions to publications
While the Society did hold membership of related architectural societies it also held mem-

bership of at least one society specialising in graphic reproduction of art and architecture. In 1850
the Society decided to subscribe to ‘the Arundel Society, instituted for the publication of works
of the purest Christian art.’37 The Society does not seem to have been a member of the
Photographic Society of London (formed in 1853 and later to become the Royal Photographic
Society) nor to have subscribed to photographic journals.  Nor did the Society form a ‘union’ with
a photographic society though it documented such activities by other architectural societies. 

The relationship of the CCS with one specialist photographic society, the Architectural
Photographic Association (APA) is significant.  The APA was founded in 1857 at a time when
commercial photography was booming and photographs of architecture from across Europe and
beyond were becoming freely available in Great Britain.38 The Society published a notice about
‘an excellent scheme now afoot for forming an Architectural Photographic Association’ and stat-
ed that ‘The Provisional Committee hope to be able to supply annual subscribers of one guinea,
with at least three of the largest sized architectural photographs, or from thirty to forty small
stereoscopic views.  Applications from persons desiring to become members should be made to
the Hon. Secretary, R. Hesketh, Esq. 95, Wimpole Street, W.’39 However, the CCS did not become
a founding member and no evidence has been found to suggest that it ever became a subscriber.  

However, a comparison of Brandwood’s recently published list of the members of the
Cambridge Camden and Ecclesiological Societies from their beginnings in May 1839 to the elec-
tion of the last known new member in 1867 with the published 1858 membership list of the APA
is informative. Of the 723 listed subscribers to the APA some 57 were contemporaneously mem-
bers the CSS and nine of these were officers of the APA though A.J. Beresford Hope was listed
only as a subscriber.  A further three APA subscribers would subsequently become members of
the Society. In addition four architectural societies were members of the APA.

Mention of the first exhibition of the APA was brief and merely suggested ‘that its utility
would be increased if it gave new as well as ancient buildings.’40 The 1861 APA exhibition was
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described as a ‘very attractive collection, from which its subscribers may choose.’ However, the
manner in which the APA had been set up doomed it to failure.  Its members paid a subscription
and then had the right to choose a set number of photographs selected from commercially avail-
able photographs.  These photographs were displayed at Association exhibitions in the form of
sets of images distributed on a number of boards.  Members could not choose more than one pho-
tograph from a single board thus making it impossible to form a complete set of images of a sin-
gle building.  

The exhibiting of APA photographs at the meetings of other architectural societies was noted
in the columns of The Ecclesiologist.  At the meeting held on Tuesday 4th June 1861 by the
Oxford Architectural and Historical Society it was reported that ‘The room was adorned with a
large collection of fine architectural photographs, chiefly lent for the occasion by the
Architectural Photographic Association.’.41 ‘Owing to the lateness of the hour at which the lec-
ture was concluded, there was little time for calling attention to the beautiful collection of pho-
tographs.  A vote of thanks to the Architectural Photographic Association for their kindness hav-
ing been passed, the meeting was brought to a close.  Several persons, however, remained for
some time afterwards to inspect the photographs.’ 42 How common an occurrence this represents
remains unclear.

The APA staggered from crisis to crisis though it had something of a Renaissance during the
late 1860s when John Pollard Seddon became active in the organisation of photographic cam-
paigns.  Seddon had become a member of the CCS in November 1857.

The reference to photography within the Society’s publications
Reviews of photographically illustrated books and publications in the columns of The

Ecclesiologist are another source that the author has specifically targeted.  Again The
Ecclesiologist is a paradox.  In general it did not extensively review books or other publications.
The number of reviews of photographically illustrated books can be numbered on the fingers of
one hand.  An early publication that had specific relevance to the CSS, Photographic Delineations
of the Scenery, Architecture, and Antiquities of Great Britain, and Ireland, published by Samuel
Highley of London in 1854 received no mention whatsoever.43 However, there was a review of
a title that does not appear in the standard bibliographies on photographically illustrated books of
the 19th century. Photographic Illustrations of the Ecclesiastical Architecture of England pub-
lished by Dolamore and Bullock of London contained four photographs, two each of Wells
Cathedral and Glastonbury Abbey.  The review stated that ‘The West front of Wells is a marvel
of minute accuracy of detail.’44 Dolamore and Bullock were at the time employed by the
Architectural Museum to photograph its collections.

In 1861 The Ecclesiologist reviewed James Contencin’s Photographic Illustrations of the
Architecture and Sculptured Details of Streetley Church, Derbyshire.  With Plans and sections
measured and drawn by Theophilus Smith, published in Worksop in 1860, saying:

This is an excellent description of a little known, but most interesting, church, and we are truly glad to see
photography thus made useful in preserving the form of a fast perishing monument of antiquity.
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The photographs – twenty-one in number – are of extreme beauty, very soft and distinct, and giving every
detail.45

In 1865 a review of Photographs from Sketches by Augustus Welby N. Pugin published by the
photographer Stephen Ayling in London in 1865 stated that ‘these five hundred valuable pho-
tographs will remain a work of standard value to all coming ecclesiologists.’46

It is significant that The Ecclesiologist, save for its reference to the APA, did not review pho-
tographic exhibitions.  No mention of the exhibitions of the Royal Photographic Society, or the
large displays of photographs at international exhibitions such as the 1855 exhibition in Paris, are
to be found.  This is particularly curious given the Society’s involvement with the 1862 Internal
Exhibition and the fact that architectural photography was prominently displayed.

The use of photographic illustration by the Society within its publications
It is unclear whether any illustrations within The Ecclesiologist were based on photographic

originals.  Such use of photographs had begun soon after the invention of photography though its
scale and scope during the 1840s.47

The first use of photographic illustration
within the The Ecclesiologist took place in
1867.  An article on Honolulu Cathedral
included a single Albumen photographic
print of a ‘Honolulu Cathedral. View of the
choir, Now in Course of Erection’48 The
image was mounted on an unpaginated page
within litho-ruled border and had a printed
caption. 

Honolulu Cathedral was built between
1862 and 1889, though not completed until
1987. The design was by the London firm of
William Slater and Richard Herbert
Carpenter, both of whom were members of
the CCS and the work was overseen by
Benjamin Ingelow who worked for the firm
from 1858 and became Carpenter’s partner
in April 1875 following Slater’s death in
1872.

Perhaps the most significant use of pho-
tographic illustration took place in the issue
of The Ecclesiologist for February 1868
when an almost full page Albumen print
photograph of the interior of S. Peter,
Peterstow, Herefordshire was included.  This
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Honolulu Cathedral.  View of the choir in course of erection.
Albumen print.  

The Ecclesiologist, August 1867, opposite p 295.
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was to accompany a text in the form of  a let-
ter from The Rev. John Jebb, the vicar of
Peterstow from 1843 until 1886, in which he
stated that  ‘I have ventured to send you, for
insertion in your present number, a photo-
graphic view of the interior of St Peter’s
church, Peterstow, in Herefordshire, restored
from a condition of great rudeness and dis-
figurement, by Mr. G. Gilbert Scott, in 1866;
being reopened for service on the 3rd of July
that year.’49 This ‘insert’ points yet again to
the editorial policy being far from pro-active
as regards photographic illustration.

Some photographically-illustrated pub-
lications of the late 1860s are directly relat-
ed to the Ecclesiological Society such as
Edward Young Cox’s The Art of Garnishing
Churches at Christmas and other Festivals..
with Photographs, lithographs, & wood
engravings, illustrating the original designs
of several architects etc., published by the
author in London in 1868.  A second edition
was published in the following year.
However, there seems to be no link between
this publication and the CCS.

In retrospect it would seem that the CCS
failed to make significant use of photogra-
phy during its most dynamic period of the 1840s.  The following decade saw no change in this
stance, though photography could have been strategically exploited to consolidated the CCS suc-
cess.  The 1860s represented a number of missed opportunities though the Society was by this
date on the decline and perhaps considered that commercial photographers and publishers togeth-
er with other societies fulfilled the aim of promoting Gothic architecture through the medium of
photography.  Future research may add more detail to our knowledge of the relationship of the
CCS to photography though it may not change the overall conclusions of this paper.

I should like to thank Geoff Brandwood, John Elliot and Trevor Cooper for generously sharing
their knowledge on various aspects of the Ecclesiological Society.

Anthony Hamber is an independent scholar specialising in the history of 19th century photog-
raphy.  He is currently researching architectural photography in mid-Victorian England and
can be contacted by e-mail on anthony.hamber@btinternet.com

42

Churchyard cross.  Kirk Braddon Church, Isle of Man
Engraving by H Vizetelly.  To accompany an anonymous

article entitled ‘Ancient Crosses in The Ecclesiologist,
February 1848, pp 220-39.
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1 See Appendix C in James F White, The Cambridge Movement.  The Ecclesiologists and The Gothic Revival, Cambridge
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photographs by the late 1840s.  In 1850, the Somerset Archæological and Natural History Society held its annual meeting at
Frome, where the Revd E. Dighton showed a 'Daguerreotype view of the leaning Tower of Pisa'. Proceedings of the Somerset
Archæological and Natural History society, vols. 1-2, 1851 p. 41.
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Somerset Archæological and Natural History Society as part of its annual meeting held in Taunton. This was reported in the
Proceedings of the Somerset Archæological and Natural History Society, vols. 1-2, 1851, p.25.
27 ‘Photographic Correspondence: Photography Applied to Archaeology’ Notes and Queries, Volume 12, 28 July, 1855 p.72
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ly see no limits.’
28 Rev. F.A.S. Marshall, Photography: the Importance of its Application in Preserving Pictorial Records of History and Art. By
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1844 by Ritter et Goupil, Lerebours, H. Bossange in Paris.  Reputedly over 1,200 Daguerreotypes were commissioned by Noël-
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